Notes of november
5 November 2008

Synthesis of Postmodernism. (p 377-452)

Context
Today India is coming to the front (economic progress): India was a Great Britain colony

India was divided into:

· India

· Pakistan

· 1945: World War II ends after the dropping of atomic bombs in Japan

· 1947: India wins independence from Britain and is partitioned into Pakistan and India

· 1948: NATO is formed by Western democracies to counteract Soviet influence in Europe 

· 1951-64: Conservative Party in power

· 1952: Elizabeth II becomes Queen

· 1956: Suez Crisis

· 1969: British troops are sent to Northern Ireland

· 1973: Britain joins the European Economic Community

· 1979: The Conservatives win the general election under the leadership of Margaret Thatcher

· 1990: Margaret Thatcher is forced to resign office and is substituted by John Major

· 1992: The Maastricht Treaty (which had strongly been opposed by Thatcher) establishes an European currency, a central bank, homogeneity of defence, foreign and social policy in the EEC, which becomes the European Union (EU)

· 1997: New Labour with Tony Blair as P.M

· 2002: A new currency, the euro, is adopted in 12 countries but not in Britain

· 2003: The Labour Prime Minister Tony Blair sides with the US in the war against Iraq
Welfare State (Stato del benessere):

· Protects citizens: pensions, health sanitation

· Helps people who has just got out from a bad period: II World War

6 November 2008

Context.
Yesterday we started to analyze the different paragraph of the text (Context). We spoke about Maastricht Treaty: problems of Europe.
Decolonisation started to come to Europe: better possibilities

1967: cultural revolution, more open way. Very important, in the global world

Andy Wahrol: Introduces the Pop-Art in England; cambia il concetto di valutazione dell’arte, la cultura si trasforma
Postmodernism doesn’t have a high concept of Art

To split: rompersi

Neo-feminist movement

English class system was broken. Margaret Thatcher, the leader of conservative Party; She transforms the E.E.C in E.U (The spirit is change)

E.U: si sottolinea un nuovo aspetto: piccolo insieme di stati che hanno diritti civili, democratizzazione.
Trade union: sindacato

To resign off: lasciare la carica
Culture was transofmed by technology

“Think tank”: massima cultura
”Braindrain”: modo di dire della globalizzazione

1997: Tony Blair ha ricodificato il senso del partito laborista

Political devolution: prendere e spostare, architettura organica, risparmio nei processi di produzione

12 November 2008

Oral test.

Postmodernism is a cultural and artistic movement developed in the XX Century. It is an extension of Modernism.

Why Postmodernism is so important? Theory aspects of literature and arts.

What are the most important elements of Postmodernism? High and low culture

The concept of culture change, postmodernism is a cosmopolitan movement.

Why “Thinks…” is a postmodern novel? Thinks… is published in 1969, what makes Thinks… a postmodern novel is the mixture of many narrative techniques like stream of consciousness, journal and first person narrator.

To come across: andare incontro

Intertestualità: nessun testo ha origine in se stesso, ma tutti i testi sono costruiti su altri testi
13 November 2008
Oral test. 

Talk about postmodernism. How did they consider reason? It explains problems about human life. 

Literary pastiche: gathering different narrative techniques into one text. What do we mean with literary pastiche? Does postmodernism thinks that is possible to analyze a test? Postmodernism employs low and high art.

What is chapter 17 about? Why does Helen uses e-mail? What does she want to communicate with her daughter?
Unbelievable that a teacher of creative writing can’t use e-mails.

Why did you choose this chapter? Different points of view.

Technological parallel to the journal? A blog

Helen feels inadequate. 

Try to identify with the bat. 

Difference between postmodernism and postcolonialism. Who is William James? 

I am encharged of= essere in carico di….

Intertextuality: every text is a dialog between other texts

Postmodernism put “truth” into question

Se mette in dubbio il concetto di verità, il libro come lo esprime?

Background knowledge of the novel: books about “truth”, Darwin, Lyotard
15 November 2008
Oral test.

Try to explain to me why “Thinks..” is a postmodern novel.

It doesn’t believe in a concept of truth

How many points of view are there? Two, because there are two protagonists.
How is religious? Helen Reed
Il Postmodernismo è un modo di pensare, non esiste una verità unica e definita, una verità a cui noi possiamo fare riferimento.

David Lodge uses a different narrative techniques, different style
David Lodge uses “Simple present” per dare concretezza e veridicità alle cose

Postcolonialism: Postcolonialism develops at the end of colonialism when the power of colonized disreputed because it was no longer possible to subdue a new way of writing.

The principal worry of the State was to give a voice to their culture that had been marginalized. 

The idea that European culture should dominate the poor counties was useful to rich countries to improve their power.

Questo tipo di letteratura per esprimere la loro cultura che era stata marginalizzata per esprimersi usavano l’inglese.
Postmodernism:

· To put into question the concept of the definitive stable truth

· Rejected truth

· There is nothing above

· There is no way to have accessed to truth

· Brain is like a gear

· Postmodernism isn’t optimistic as modernism

· Reason is a weapon use by powerful at the expense of powerless

· It is a weapon of a cultural war

20 November 2008
Nice Work by David Lodge

We read the opening of the second chapter of Nice Work.

In the novel you can find two characters, a man and a woman; the man is a manager of an industry and the woman is a semiotic teacher. 

The characters meet because of a governmental scheme, they take part in a project called “Shadow Project”: a manager has to spend a week at university and a teacher has to spend a week in the manager’s industry.

The second chapter introduces the female character; the male character is introduced in the first chapter.

The manager’s name is Vic and the teacher’s name is Robin.

Vic underlines the concept of victory.

The name Robin, like Robin Hood, is a person who fights, but the name can also be the name of a bird (pettirosso); in this case the novelist uses an affective way to describe the character.

You can find here a third person narrator who is omniscient and intrusive (he invites to let Vic).

Has the narrator is going to introduce had happened two hours before he tells.

He talks about time and space.

In the novel theory comes with history: the character does not believe (Robin) in the concept of character.

Tesi di Robin: il personaggio è un’illusione Borghese atto a rinforzare l’ideologia di capitalismo.

Argomenti: la nascita del romanzo nel ‘700 in Inghilterra coincide con il periodo in cui si è sviluppata l’ideologia capitalista.

Il romanzo è il genere letterario che viene letto maggiormente nell’’800 quando si sta verificando la rivoluzione tecnologica.

Nel periodo modernista e postmoderno il mettere in discussione i canoni del romanzo ha conciso con il crollo del capitalismo, secondo cui il progresso avrebbe portato alla felicità.

Benessere non è sinonimo di ricchezza.

Lodge presenta il personaggio Robin attraverso una sua convinzione, ne fa la sua parodia con affetto, spiega perché c’è un parallelismo tra ‘700 e ‘800 attraverso la storia del romanzo e del capitalismo.

Come ha fatto il capitalismo a collaborare con il romanzo? Sia lo spirito del capitalismo che il romanzo classico sono espressioni di etica secolarizzanti. 

Regolare: pensiero diretto e regolamentato, definito da regole.

Secolare: pensiero religioso.

Il romanzi e il capitalismo hanno un’etica protestante di tipo secolare; per entrambi esiste un io individuale e autonomo (la mia identità è individuale e autonoma).

Una persona è autonoma quando riesce a fare da solo le cose.

L’io è la parte della persona di cui non siamo consapevoli.

Il postmodernismo non crede in un potere al di sopra di tutto e nemmeno nell’esistenza di una verità assoluta: non esistono verità, ma solo interpretazioni.

Lo spirito del capitalismo è la competizione tra le persone.

Il personaggio che si mette in competizione ed è autonomo può essere una cosa vera se intendiamo il romanzo come una forma della sua rappresentazione.

Lo scrittore è il capitalista dell’immaginazione.

Lo scrittore e il capitalista inventano un prodotto di cui i consumatori non pensavano di aver bisogno.

L’identità di una persona è la capacità della persona stessa di dire “questo sono io”.

Esiste una sola posizione soggetta ad un’infinità di rete di discorsi: noi siamo intrappolati in una rete culturale che condiziona il nostro modo di essere.

I discorsi sono contesti che ci costruiscono e in cui viviamo (macrotematiche dei dibattiti contemporanei).

Tutti i testi sono prodotti da altri testi, c’è solo la produzione.

I nostri io sono produzioni linguistiche.

Noi parliamo, interagiamo con altre persone; quello che facciamo viene interpretato dall’interlocutore, quindi non possiamo avere il controllo totale di noi stessi, possiamo controllarne solo una parte.

La filosofia di Robin è semiotic materialism.

Nice Work è la parodia del romanzo vittoriano.

29 november 2008

The modern age 1890 – 1930.
In the early 20th century many Victorian doubts and fears about society and man’s place in the universe were confirmed and many optimistic hopes were disappointed.

By 1890 modernization had been so successful in countries such as France, Germany, Japan and the USA that international competition for row material markets and the control of trade routes made conflicts seen inevitable sooner or later.

An atmosphere of tension which had not exist in the earlier days of British supremacy was visible and obliged the different European nations to make defensive alliances for when the decisive moment finally came.
It came in 1914 with the First World War: a turning point in the history of the world. It shocked a whole generation, making many lose their faith in liberal democracy, capitalism and the Victorian idea of progress. Science and industry had not produced a better world, they had only brutalized men and made their powers of destruction greater.

The war seamed to destroy European self-confidence.

It marked the beginning of the end of European domination of the world: after 1920 the USA and Russia replaced France and Britain as the two great power and American capital began to replace British capital as the dominant force in many developing countries.

Economic depression in the 1870s and 1880s had caused serious unemployment among the working class and shown that “laissez-faere” would not necessarily produce benefits for everyone or serve the public good.
As a result of this and the consequent pressure for changes of the working class governments accepted that state must exercise some control of the economy and accept some responsibility in looking after its poorer citizens.

This policy laid the basis of the modern Welfare State by introducing national insurance for old age pensions, unemployment pay and medical treatment.

Some elements in the working class part of Europe believed that it was time to take advantage of the crises which capitalism was experimenting and do what Marx had suggested in The Communist Manifesto of 1948: to take power away from the middle class by revolution and establish a fully social society.

An example came in 1917 when Lenin and the Bolshevik part took control of the Russian state in the name of the Russian working class and invited the working classes of other countries to follow their lead.
Bolshevik influence was great in Germany and France and somehow also in Britain.

Moreover Marxism offered an optimistic, secure view of the future to a generation which had lost faith in the traditional virtues of liberalism and democracy.

The most profound fear that had afflicted that Victorians, however, was neither political nor social in nature; it was religious.

They were afraid that man was only a superior animal, isolated in an indifferent mechanical universe, living a life without a meaning and without god.

People living at the end of the 19th and the beginning of the 20th centuries, even those who considered themselves Christians, experienced this sense of man’s isolation, of this spiritual vulnerability in a world which did not seem to obey any divine principles or to be part of any divine plan.

For this reason many felt that the systems of belief and morality which were associated with traditional religion could no longer be valid either.

The only sure point of reference that only individual had was himself, either in a limited personal relationship with god or alone. It was for him to decide what was right or wrong and to act accordingly.

This doubt and insecurity, this sense of isolation, is clear in the work of writers of the period, but it produced different responses in different cases.

Thomas Hardy and Joseph Conrad for example, were both pessimists. They believed in cultivating a stoical dignity and accepting what happened in one’s life as well as possible.

It was precisely this attitude, Conrad found that a ship’s captain needed to make his command effective.

Virginia Woolf, D. H. Lawrence and E. M. Forster on the other end found impersonal relationship and human love a substitute for the divine love which men had lost.

Hilaire Belloc, G. K. Chesterton and T. S. Elliot decided to ignore their rational doubts and become Christians.

G. B. Shaw and H. G. Wells found purpose and direction in trying to improve society and dedicated themselves to social reform.

There was no set of values, either social or personal to which writers could confidently refer to and be sure they were valid for everyone.

Consequently, they left their characters to speak for themselves, to present their own version of reality, without intervening to offer the reader an alternative point of view. In effect the 20th century novelist disappeared from his own work.

Moral criticism and humorous observation on the part of the author, are completely absent in the novels of James Joyce, Virginia Woolf and D. H. Lawrence.
It was not only morality and social philosophy, however, which had became relative. Euclidean geometry and Newtonian physics – the very basis of traditional science – were shown to rest on false assumption.

In 1906, Albert Einstein’s General Theory of Relativity said that space and time did not exist as separate, absolute phenomena, but changed according to the point of view of the observer.

The French philosopher Henri Bergson (1859 – 1941) and the American philosopher William James (1842 – 1910) also rejected conventional ideas of time.

They argued that it is an illusion to think of time as an independent medium which contains events in a certain sequence. Past and future (as memory and anticipation) exist together with the present in people’s minds. People, in fact, are simply a sum of their past experiences and future expectations. Their past and future fuse together, run into one another in what Bergson described as a “stream of consciousness”, this stream is what constitutes a personal mind and determines his thinking. Although the rational part of the mind tries to organize a discipline this stream, the stream itself is not rational; it flows at a semiconscious level, with far greater speed and subtlety than the rational part of the mind is capable of.

The importance of the irrational in determining people’s actions was understood by the Viennese psychologist Sigmund Freud (1856 – 1939).

In the Interpretation of Dreams (1900), he argued that people’s behaviour depends very largely on the unconscious part of their minds: they are motivated by their instincts (id) uncontrolled by their social conditioning (the super-ego).

This leaves little place for the conscious “ego” and, consequently, for man’s power of reason.

By 1910 Freud’s views had became widely accepted and they made it difficult to see man in the traditional way, as a responsible creature taking decisions for himself with free will.

The importance of a primitive element in human psychology was also apparent in the work of another psychologist, Carl Young (1875 – 1961) in the Psychology on the Unconscious (1916), Jung argued that basic element of man’s unconscious mind was formed by his racial memory, that is the primitive memory preserved by each individual of the experience of his race during its evolution.

It operated on a symbolic level, which meant that certain figures or objects in the ordinary world had great symbolic power and that people responded to the without realising it.
Only psychologist, or perhaps the poet, could discover this hidden, symbolic meanings and understand this importance.
This is what the French symbolists poet, particularly, Mallarmè, writing at the end of the 19th century, had tried to do, giving mystical significance to their impression of the observed world, the world of the senses, and using language which spoke to the irrational rather than the rational in the reader.
