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Exercise 1: READ the text on the left and make notes about.

1. The Aesthetic Movement developed in the last decades of the nineteenth century in particular in France thanks to Théophile Gautier and then it took place in the European cultural environments such as universities and intellectual circles;

2. The movement reflected the sense of frustration and uncertainty of the artist and his clash with materialism and the restrictive moral code of the bourgeoisie as well as its need to redefine the role of art;

3. The artists who followed the Movement chose to “escape” into aesthetic isolation, defined by the motto “Art for Art's Sake”, made up by Gautier;

4. The Aesthete embodied the protest against the montony and vulgarity of bourgeois life, leading an unconventional existence, pursuing sensation and excess, and cultivating art and beauty.

Exsercise 2: OPEN CLOZE. For questions 1-12, read the text below and think of the word which best fits each gap. Use only one word in each gap. There is an example at the beginning (0). 

The term “Pre-Raphaelite” came (0) INTO use when young painters William Holman Hunt (1827-1910) and John Everett Millais (1829-1896), criticizing the style of Raphel (1) AND his followers, reject the academic taste and “classical” doctrines and praised the purity and simplicity of the Italian art of the 13th and 14th centuries. 

The movement began, at (2) THE end of the 1840s, (3) AS an attempt to introduce (4) IN visual art, not only the qualities of medieval Italian painting, but a concern with naturalistic accuracy (5) OF detail. 

The Pre-Raphaelite painters turned their eyes away (6) FROM the ugly contemporary industrial and urban world, and conceived the creation of beauty as (7) A duty owed to society. 

Both a poet and a painter, Dante Gabriel Rossetti was the strongest personality and organizer of the group. 

The second phase of Pre-Raphaelitism, (8) WHICH developed from the late 1850s under direction of Rossetti, was Aesthetic Pre-Raphaelitism. It led to William Morris's Arts and Crafts Movement, which advocated the newed use of handicraft and simple decoration in reaction (9) OF industrial machinery and contemporary aesthetic ecleticism. 

The firm designed and manufactured in a great variety of media, including stained glass, hand-painted tiles, tapestries and other woven textiles, embroideries, rugs and carpets, as (10) as hand-printed wallpapers and chintzes (11) OF which (12) THE Victorian interiors were furnished. 

A frther development was the work of the Aesthets and the Decadents. Rossetti and his follower Edward Burne-Jones (1833-1898) emphasised medieval erotic themes, a combination of realism with elaborate symbolism and pictorial techniques which achieved a dreamy atmosphere. 
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Exercise 1: Look at the painting and do the following activities. 







 
1. Say where the scene takes place.

As there is a bed where the woman is lying, one can assume that this is a bedroom or at least a place of rest, as a living room

2. Describe the Virgin and her attitude.

The Virgin Mary appears scared and fearful by the Archangel's words: she retreats to a corner of the wall drawing back as if she wants to get away from reality. In this painting Mary seems a very young woman, and it is also discernible from her blank stare;

3. Point out the details concerning the angel Gabriel.

Gabriel does not seem an angel, but a mere mortal, a human. He is holding out a lily to the Virgin, and he appears white in the movements as if he were a young man;

4. The painting has a tall narrow shape. Highlight the elements which contribute to the vertical division of space. What elements move across this division? 

The main element that allows "stretching" of the image is the perspective: the representation is carried out from a lower point of view than the plane on which the figures are situated. Also the white color, which outlines both characters, the floor and the background, helps to "streamline" the work. The slender figure of Gabriel and the red thing make better the effect. The only elements that move across the division are the tile line (horizontal) and the edge of the bed;

5. The Pre-Raphaelite adopted the practice of painting over a pure white background. Comment on the use of colour in the picture.

The colors are symbols used by artists. Each color, depending also on the movement in which it is used, refers to a feeling: the white purity of mind and simplicity, black with fear and evil, the red to the passion of love, the yellow to the sunshine, the blue to the clarity..;

6. The colours chosen are charged with symbolic meaning. What associations do they suggest?

The red alludes to the passion, the love which from that moment onwards will enter Maria's life. The Virgin and the Archangel are both dressed in white because they represent two sacred and pure figures, they are sinless. The blue sky, also recalled by the curtain, allows one to guess the Annunciation day was a quiet one. The yellow of the Holy Spirit rises from the Angel's feet up to the heads of the two, where it became a halo, a symbol of holiness.
Exercise 2: Look at this painting and fill in the table below.

 
	The source of the painting
	The painting is inspired by the character of Ophelia, one of the protagonists of Hamlet by William Shakespeare.

	The painter's aim
	Millais wanted to use the opera for the upper part of a luxurious imperial canopy: it is for this reason that the canvas has a horizontal development and the two beveled upper corners.

	The model
	The model is Elizabeth (Lizzie) Siddal, the wife of his friend Dante Gabriel Rossetti, and one of the key women of the pre-Raphaelite era. To faithfully reproduce the drowning of the young girl, Millais did immerse his muse in a heated bath with candles, at his apartment at 7 Gower Street, London. 

	The technique
	The genesis was articulated in two distinct phases: the first was painted the landscape, while the figure of Ophelia was built at a later time.

	The background
	To better make the natural setting of the painting, he painted the background en plein air, relying on the lush vegetation present at the Hogsmill river edges, in Ewell, Surrey.

	Symbolism 
	Millais loads the flora of the work with a strong symbolic value. The floral species are included either because they have been directly mentioned in Shakespearean tragedy, or for their meaningful symbolic, designed to emphasize the transience of life of the unhappy girl.


Exercise 3: Loom at the painting and answer the questions.

 
1. What is there on the carpet?

Under the table to the left of the figures there is a kitten who tries in vain to catch a fleeting bird while in front of the table there is a cloth on which a roll is supported, presumably a sheet roll;

2. What does the girl's lack of a wedding ring emphasise? 

This is the woman of easy virtue - the typical sinful woman fallen dominated by the will of the male;

3. Is there a window or a mirror in the background?

The background is studied in details: behind the two figures one sees master a large mirror with a rich frame through which reflection the observer may notice what there is in front of the figures that is an open window which probably overlooking a garden with a tall tree which one can see only the branches, so it is deduced that the room is not located on the ground floor;

4. How is the room furnished?

The room is richly furnished: apart from the chair where the two characters are laid, there is a wooden piano with some sheet music, a small table, a mirror and a metronome;

5. What symbols explain the theme of the “falle woman”?

All the details speak of a '' fallen woman ''. Her dressing gown and her hair were not decent for a girl even in the living room and she's actually sitting on the lap of a man, an action also prohibited to spouses. His hands are full of rings, unless the ring proving to be unmarried;

6. How are the image reflected in the mirror and the light in the right corner related?

From the mirror across the room one may see that the girl is struck by light coming through the window that is facing, as if the light was the divine illumination for his path to redemption.
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Exercise 1: READ the text about Walter Pater and the Aesthetic Movement and complete the following sentences.
1. The message of his work was subversive and potentially “demoralising”.
2. The only way to stop time is to believe in art, the only certainty.
3. Life should be lived in the spirit of art, “as a work of art”, filling each passing moment with intense experience, feeling all kinds of sensations.
4. The writer's task is to feel sensations, to be attentive to the “attractive”, the “gracious”.
5. As a result, art does not have to refer to life, and therefore it has nothing to do with morality and does not need to be didactic.
