
The extract I’m going to analyze is “Coketown” from the novel “Hard times” by Charles Dickens.
The text is a description of the town of the title. Right from its name, the reader can imagine it to be an industrial city, being coke the main fuel used in the Victorian age. Also, the reader may expect the city to be dark or gloomy because of coal’s dark color.
The reader’s expectations are fulfilled. Indeed the third person omniscient narrator tells “it
had no greater taint of fancy in it than Mrs. Gradgrind herself”. This suggests the city’s plainness and characterizes Mrs. Grandgrind negatively. Indeed he sees fanciness as spoiling, so his extreme plainness results as negative.
Another thing that strikes the reader is the town’s conformity to utilitarian principles. Right from the start the narrator tells it “was a triumph of fact”. This may seem a positive quality, since “fact” means “real”, “truth”, “information” and “triumph” is a positive characteristic. However, right after the first paragraph, the narrator portrays the town negatively.
First the narrator tells about the town’s material in an impersonal way (“It was a town of red brick”). However he corrects himself right after that; adding negative qualities to his first statement: “or of brick that would have been red if the smoke and ashes had allowed it; but as matters stood, it was a town of unnatural red and black like the painted face of a savage.”. So it’s an industrial town, and the smoke of the industries had even turned black the red bricks, making the town “innatural” and “savage”. 
The town’s industries are never mentioned. The narrator uses sineddoches to hint at them and exaggerate some of their features. Indeed “It was a town of machinery and tall chimneys, out of which interminable serpents of smoke trailed themselves for ever and ever, and never got uncoiled. It had a black canal in it, and a river that ran purple with ill-smelling dye, and vast piles of building full of windows where there was a rattling and a trembling all day long, and where the piston of the steam-engine worked monotonously up and down, like the head of an elephant in a state of melancholy madness.”
The industries are described taking into consideration their machinery and chimneys, the smoke of which is compared to a “serpent”, the canal, black as the smoke, and the river, which is “unnaturally” purple and ill-smelling. The building and the windows suggest a state of permanent fidgeting, just like the piston of the steam engine, compared to a mad elephant, suggesting its size and monotony.
Monotony is resumed right after that. The narrator lists the townspeople and the streets repeating the expressions “like one another”, “every” and “same”. This creates almost a nightmarish landscape, with a never-changing town covered of black smoke and inhabited by machines that only work.
Indeed the narrator then tells “These attributes of Coketown were in the main inseparable from the work by which it was sustained”. The town is only made for people to work, so there’s no need for “fanciness” or even “confort”. These features can be seen even in the main buildings, all built of red bricks: “The jail might have been the infirmary, the infirmary might have been the jail, the town-
hall might have been either, or both, or anything else, for anything that appeared to the contrary in
the graces of their construction.”. Every building has to be functional, so everything is alike.
This can be synthesized in the sentence “Fact, fact, fact, everywhere in the material aspect of the town; fact, fact, fact, everywhere in the immaterial.”. The repetition of the words “fact” and “everywhere” synthesize the town’s monotony and reliance to everything connected hard work in every aspect of life, turning the citizens into machines. They seem to not have feelings, but to exist only to get born, work and die and be replaced by someone else.
This is also underlined in the last sentence, where this is turned into a religion of facts, concluding the extract like a prayer: “The M'Choakumchild school was all fact, and the school of design was all fact, and the relations between master and man were all fact, and everything was fact between the lying-in hospital and the cemetery, and what you couldn't state in figures, or show to be purchasable in the cheapest market and salable in the dearest, was not, and never should be, world without end, Amen.”
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