The Unquiet Grave
“The wind doth blow today, my love,

And a few small drops of rain;

I never had but one true-love,

In cold grave she was lain.

“I’ll do as much for my true-love

As any young man may;

I’ll sit and mourn all at her grave

For a twelvemonth and a day.”

The twelvemonth and a day being up,

The dead began to speak:

“Oh who sits weeping on my grave,

And will not let me sleep?”

“’T is I, my love, sits on your grave,

And will not let you sleep;

For I crave one kiss of your clay-cold lips,

And that is all I seek.”

“You crave one kiss of my clay-cold lips,

But my breath smells earthy strong;

If you have one kiss of my clay-cold lips,

Your time will not be long.

“’T is down in yonder garden green,

Love, where we used to walk,

The finest flower that e’re was seen

Is withered to a stalk.

“The stalk is withered dry, my love,

So will our hearts decay;

So make yourself content, my love,

Till God calls you away.”

TEXTUAL ANALYSIS – The Unquiet Grave

The object of the present work is to discuss and analyse the ballad “The Unquiet Grave”.

First of all the intelligent reader may be curious to find out the reason why the poet decided to use the adjective “Unquiet” and the noun “Grave”. Such curiosity is a sufficient reason to go on with a careful reading of the text. From reading the title, the words “Unquiet” and “Grave” suggest a sense of sadness. Thus, the reader can understand that the ballad is very sad. The first thing I think about is that the title refers to something supernatural that cannot rest in its grave because it is troubled by an insistent agitation and suffering. It follows that the analysis of the poem is meant to discover the message the speaking voice wants to send.
Considering the layout the reader can notice that the ballad is so long. It is arranged into seven stanzas. All stanzas consist of four lines, so they are all quatrains. Furthermore, some stanzas have longer lines than others.

The ballad starts with narration thanks to which the reader can understand what the text is about: the narrator is a young man that suffers from his love's death. The first stanza describes the setting and the weather. Indeed, it rains and a wind blows.

In the second stanza the narrator promises to himself that he would remain on the grave of his love mourning her death for a year and one day. The young man does not want to accept that his time is up, and, consequently, “the dead began to speak”. Twelve months later the ghost of his lover appears and asks him why he disturbs her. From here to the end, the ballad is a long dialogue between the man and his love in which the man describes his request to the ghost and his feelings. The man replies that he wants a kiss from her lips and then he will leave her alone, but she tells him that if he kissed her, he would die. Thus the man asks her when they would walk together and compares her to a withered flower.

The description of the withered flower connotes loss and its acceptance. The young man still wants to believe that “the finest flower” can grow again. The woman knows that it is impossible. Indeed, the flower is “withered to a stalk” and this also happens to lovers’ hearts. The message is sad, but the subsequent words are kindly: “So make yourself content, my love, Till God calls you away”.
All the text is made up by a lot of repetition and dialogues. Moreover, there are a lot of anaphora inside the ballad. The final effect is that they simplify the memorisation of the poem. In all the stanzas the second and the fourth line are in rhyme (rain – lain, may – day, speak – sleep, strong – long, walk – stalk, decay – away). There is an alliteration in the seventh line “As any young man may” that speeds up the reading. It is very important the change of verb tense from the second to the third line. The reader understands that a lot of time is gone by.

We all know how important it is to move on after the loss of something or someone dear to us. In conclusion, the ballad develops a tragic love story between two young guys in a supernatural setting.
