Analysis of the last part of Molly’s monologue (conclusion of the teacher’s analysis)
Indeed, she thinks about all the partners she had in her youth and her reflection shifts to the people she met (the Spanish girls, the Greeks, the jews, the Arabs), the places she visited (Duke street, outside Larby Sharansa, Ronda, posadas, the Alameda gardens, the Moorish wall) and the customs that caught her attention (the fowl market, the carts of the bulls, the castanets) during her voyage. Here you can see Joyce’s interest in anthropology, according to modern culture. 

The stream of consciousness goes on in matter of nature: Molly perfectly remembers the landscapes of Gibraltar with their impressive colors (that awful deep down torrent, the sea crimson like fire, the glorious sunset, an ink and blue and yellow houses) and their typical greenery (rosegardens, cactuses, jessamine, geranimus). The leitmotiv of flowers comes to the fore front again (I was a Flower of the mountain, I put the rose in my hair) hinting at Molly’s  sex appeal: it seems as if she perfectly knew how to seduce men and reach her objectives. Indeed, the following scene is that of her long and passionate kiss with Leopold, the triumph of senses and corporeity (asked him with my eyes, put my arms around him, drew him down, he could feel my breasts, his heart was going like mad), seen as the authentic source of emotions and pleasure. It is probably thanks to this moment of ecstasy that by the end of the monologue Molly says yes to Leopold. Her sharp reply is the conclusion of the monologue, making the reader reflect on the self-assurance of the character. 
