Analysis of the last sequence of J.Joyce’s The Dead
Focus on:

· poetical techniques used

· what makes the text interesting
· use of language 

In the last sequence of the story, the third person external narrator is replaced by an omniscient narrator. He describes what is happening on the scene and he can also enter the protagonist’s mind, dis-covering  and telling the reader his most intimate thoughts, feelings and emotions. 

It follows that he/she who reads the text is in front of a long and moving interior monologue by Gabriel, punctually interrupted by the description of his actions (he reflects on Gretta’s confession, he lays on the bed, he cries, he looks all around him) as well as elements of the furniture (the chair, the clothes) or the weather (snow). The device lets the reader identify himself with the character, at the point that Gabriel’s vicissitudes become his own experience and the effect is typical of modern texts. 
In a way, Joyce seems to focus on the language of sense impression, using and repeating verbs appealing to sight and hearing (looked for, listening to, watched, his eyes rested upon, his eyes moved to…), but he also gives importance to emotions (he never felt like that, tears gathered in his eyes, it hardly pained him, his identity was fading out…) and reflections (he thought, he knew, he wondered at, he was conscious of…), seen as fundamental and complementary aspects of the human nature. 
In my opinion, what makes the text interesting is actually Joyce’s ability to read the mind of the human being and bare his frailty straightforward, without any fear or reticence. In regards to it, the most interesting human matter discussed in the text is the dichotomy life/death, somehow linked to the couple love/loss. Joyce hints to death not only speaking about darkness, shades and soul but also referring to Gabriel’s feeling of unsuitableness and helplessness. In a way, life and death seems to co penetrate one other: even if dead, Micheal Fury still lives in Gretta’s mind, while  Gabriel, even if still alive, seems to be lost inside and the cause of such a con-fusion of different realities seems to be love and affectivity. 
In order to express these concepts and relationships, Joyce uses high evocative words like passion, love, tears, identity and last but not least snow. Snow is as silent, perpetual and cold as death: it covers everything as death regards everyone and last but not least, it seems to correspond the mood of the protagonist. Snow is a symbol and its importance is underlined by typical devices of poetry such as anaphor (repetition of the verb falling), chiasmus (falling softly…softly falling, falling faintly…faintly falling) and alliteration (sound s: soul swooned slowly as snow, sound f: faintly falling, sound l: hills, falling, Allen), creating a sort of synesthesia.    
