Penelope
Penelope is the name of an extract from Ulysses, a novel by James Joyce. In particular, it belongs to the third part of the novel, called nostos (return). Nostos, Ulysses and Penelope should remind the intelligent reader of Homer’s Odyssey but to tell the truth there is no voyage, no Ulysses and no Penelope in the extract: the text consists of a certain Molly’s interior monologue. 
How is it possible? Who is Molly?
The reader must consider that Ulysses is an experimental novel: it means that Joyce reexamined tradition (in this case epic poetry) and turned it upside down in order to create something new. That is why Ulysses, Homer’s hero, becomes Leopold Bloom, Joyce’s anti-hero, as well as Penelope, the archetype of the faithful and devoted wife in Odyssey, turns into Molly Bloom, the essence of female nature, in Ulysses.

When first reading Penelope, the reader feels confused since he is in front of a stream of consciousness. From the syntactical point of view, it means that there is no punctuation, nor organization into paragraphs. The reader is just guided by the repetition of the exclamation “yes” or the coordinative conjunction “and” at the beginning of each association Molly made, but he is asked to make sense alone. 
Considering now the structure of the extract, the reader immediately notices that the flux of thoughts implies the fusion of past, present and future: while considering the time and trying to fall asleep, Molly plans what to do in the following day and reflects on some episodes of her youth. If traditional novel consists of action, experimental novel develops thanks to memory. 
From the semantic point of view, the text is full with sensual descriptive details: Joyce uses images appealing to sight (sunset, sea, sky, colors…), smell (the perfume of the flowers), touch (kisses, hugs…), hearing (the alarm clock, the wheels) and taste (biscuits, cakes…). The language used is rich and there are many semantic fields: natural world (sea, waves, fields, mountains, nature, animals…), geography (China, Howth head, Gibraltar, Europe), nationality (Arabs, Greeks, Moors, Spanish - Andalusian girls) and religion (nuns, Angelus, God, atheists). 
Last but not least, Joyce gives importance to the phonological level: the repetition of sound c clattering, cockshout, alarmclock in the third and fourth line seems  to hint at Molly’s frustration about her insomnia while there is a high density of sound s sun, shines, suit, straw, seedcake in the revival of Molly’s love story.
