COKETOWN – C. Dickens

The writer focuses the reader’s attention on “coke”, it represented the fuel by with the system developed.  This development gives money, which is saved by capitalist to invest in factories. The introduction is referred to two people they are walking in Coketown. The town is a “triumph of fact”: the judgement is positive (triumph= success). The use of fact underlined the no roul of fancy in the town. Besides narrator isn’t external because he uses informal register (“let us”). The substantives key-note and tune make the reader understand that the narrator appeals to the hearing, so he uses the language of sense impression.

 In the second paragraph the key-words are “red brick – smoke - ashes” the give a sense of suffocation and artificial. The sense of unnatural is conveyed by the metaphor at the end of paragraph. “a painted face of a savage” (unnatural face of a person without culture ( metaphor to describe the industrialized town). In the third paragraph Mr Dickens describe the town by the materialistic side (“machinery - chimneys”); in addition the narrator use a religious metaphor to describes chimney: the coming out smoke is described like a “serpent” (in the religious vision is the image of Hell) and the red and black of brick and ashes are the colours of blood and darkness, bad. The narrator carries on his description using metaphoric language: “piles of building” (no houses regulation), “rattling and trembling”   (onomatopoetic words), “elephant” (bigness of Industrial Revolution).

 In the fifth paragraph the narrator uses the pronoun “you” to address to the reader (informal register) and puts the noun “Coketown” in a middle position (key-word). Besides he focuses the reader’s attention on the substantive “workful”: the reader associate Coketown to workful (there isn’t anything besides factories and workmen). In the following sentence the writer explains the relationship Capitalism and religion:  the churches weren’t used to pray but as a warehouse. The adjective “pious” is used to parody and criticize the wrong use of church. The use of adjective “stuccoed” underlines the melancholy and monotony of setting and building, also “black and white inscription” appeals to monotony and boredom. The chiasmus used in the following sentence (“jail – infirmary, infirmary - jail”) gives the idea of mixture: the buildings aren’t definite, they0re “like one another” (3rd paragraph). It’s important understand because the narrator connect jail to infirmary: maybe he considers the town like a jail where there isn’t first aid and sanitation (the conditions were very bad!); otherwise he considers the town like an infirmary where ill people were like convict (town=prison ( factories=cells). The expression”fact, fact ... in the immaterial” can be consider a key-sentence. It argues the first sentence in the first paragraph (“a triumph of fact”): the sense of triumph is created by the accumulation of word “fact”, the reader is pushed to quick the rhythm. In addition the reader focuses his attention on the words “material and immaterial”: the double face of capitalism is still highlighted (the contrast between the word is the same contrast between positive and negative results of Capitalism – employments and exploitations.)

The economic metaphor in the following period explains the previous sentence (“fact, fact, fact ... immaterial.”): Mr Dickens uses the economic register because it was clearer to Victorian people. He draws the reader’s attention on two opposite adjective: “cheap” and “dear” to underline how market worked (he uses dear instead of expensive: the economic business is dear to businessmen). The metaphor ends with a writer’s opinion, “was not, and never should be, world without end”, and a Latin word, “Amen” (“così sia”: be it so). The writer accepts, using amen, the economic conditions, but he puts the word in a key position: at the end (in the Industrial Revolution’s period the religion hasn’t got a position of importance – church as a warehouse).
The text end with some examples with which the narrator explains how all population was “dissatisfied and unmanageable”: the political and religious positions (House of Commons and chaplain) found always something wrong in workpeople (they get drunk, took opium, resort to low haunts). 
