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I ENGLISH CLASSTEST, II TERM
Activity 1

During the Victorian Age paintings were “representational”, that is to say they presented narrative scenes (such as historical events and so on): it follows that objectivity was at the centre of investigation.

On the other side, in Impressionism, that roughly developed during the last decades of the 19th Century, the attention moved from a representative to a more subjective art form: the quality of sensations stimulated by the paintings took a relevant position. Moreover, moving on to Post-Impressionism, the pure elements of color and form became the main features of the paintings that tried to reach the reality beyond the objects. 

If it is true that art underwent a deep transformation, that is the perceiving mind and the aesthetic consciousness became more and more important in order to represent reality (also because of the cultural background featured by Einstein’s “theory of relativity” – space and time depend on the subject’s position in the world) and so on, also literature transformed itself. Let’s take an example from James Joyce’s collection of short stories, The Dubliners, in particular from the epilogue, The Dead.

The reader’s attention is focused on the epiphany: the main character, Gabriel Conroy, is taking part to a sumptuous banquet organized by his two old aunts (the banquet is the microcosm of a functional Dublin), when suddenly, while looking at his wife listening to a melody, he has an epiphany, that is to say he realizes his condition. Thanks to a long and painful process of self-analysis, he realizes that human beings are mortal entities in a world full of false values.
The message Joyce is trying to convey is a universal one: Dublin is the metonymy of the whole world, because people’s condition is universal. Summing up, the perceiving mind and self-consciousness take a relevant position in literature as in art, because people become more conscious of their condition (mostly a painful one). 
