PENELOPE
The extract Penelope belongs to the last part of James Joyce’s novel Ulysses and  it also belongs to part three of the structure called nostòs (return).
Just reading the title the intelligent reader can recognize the parallelism with Homer’s Odyssey, even if James Joyce’s Ulysses is an experimental novel, since tradition (epic poetry) is turned upside down.
On first looking at the text the reader feels lost: the absence of paragraphs, of division into sections, of punctuation and the non-linearity of time convey the deviation from the conventions of written texts, since Mr. Joyce adopts an innovative style.  
The scene is set into Molly’s bedroom: she lies in the bed near his husband Leopold and, trying to fall asleep,  she begins to reflect and she has a fantastic sensual dream.

The narrative technique adopted by Mr. Joyce in order to convey Molly Bloom’s intimate thoughts is the female interior monologue, that is the total stream of consciousness.
In describing the complexity of the human mind Mr. Joyce shows Molly’s half-conscious thoughts, which  shift from the present (considerations about the wallpaper, about time, about people getting up in China and so on) to the future (purpose to adorn the house for Stephen’s visit), but they also cross the past (her youth in Gibraltar, the considerations about her husband). 
In the whole text Mr. Joyce adopts the language of sense impression: smell (flowers, perfumes), touch (kisses, hugs), sight (sunset, trees, houses), hearing (Spanish  girls laughing, clutching wheels) and taste (a bit of seed).
Furthermore, coordination is predominant, since Molly thinks through images and free associations, without following any rational scheme.

Even if the text is made up by an endless chain of thoughts, apparently formless and confused, they actually HAVE A FORM: they begin and end with the word “yes“, the leitmotiv of the whole extract, thus they seem to compose a circle.
In 1918 Joyce himself gave two definitions of his masterpiece:

· A modern Odyssey

· The epic of the human body.

While the first one is clear, the second one is more significant: Ulysses recalls the whole physical body experience of the human being and the negation of its metaphysical experience, since Molly’s mind is strictly connected to her sensorial and physical feelings.
Reading and analyzing the text it is clear that reality is reinterpreted through Molly’s life experiences:  indeed, by their novels, Modernists looked for a more personal and subjective way of representation of the world, since Victorian poetry and fiction could no longer satisfy people’s  questions. 
Summing up, the use of the stream of consciousness allows Joyce to show the complex, passionate, irregular and multi-faceted nature of the human being, putting into question the old Victorian mentality based on a regular and univocal conception of reality: it did not give importance to the psychological sphere, which became dominant after Sigmund Freud’s theories.
