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STRUCTURAL  ANALYSIS OF THE ENGLISH SUMMER BOOK (the first two chapters)
A. General features

1. Title: Why be happy when you could be normal?
2. Author: Jeanette Winterson

3. Genres: Memoir, Nonfiction
B. Narrative elements
Chapter  1: The wrong crib
1. The opening: 

· In medias res -- When my mother was angry…
· Descriptive—Mrs Winterson

· A little Oranges are not the only fruit review

· The protagonist’s past day routine

· The phone call between two phone boxes

· The protagonist’s point of view about literature and writing books 

· Flashback to a cold night at Mrs Winterson’s house

· The adopted children’s missing past as a way to survive the adoption

· The missing past can be rewritten 

· Why is the protagonist a writer? 

· Oranges are not the only fruit: an easier to bare version

· The love loss

· Literature breaks the unhappy silence
· Lord let me die! (Mrs Winterson)

· Paul’s consideration: if I weren’t me..
· Was that my mum? (Me) 

FUNCTION: The first chapter has an introductive task: indeed the reader needs to get used to the writer’s style, meanwhile the first plot coordinates are given (characters, background info, some writer’s advices).

Chapter 2: My advice to anybody is: get born

· Manchester

· Manchester and the textile boom

· Manchester and the political manifesto

· Want to get out industrialization 

· The industrial place where I was born

· Pennines: a beautiful escape

· Accrington: Dad’s Polo and Mum’s secrets

· A sprawling faecal thing, the dream of escape, Mrs W’s walled-in depression
· Armageddon 
· A life loving salmon

· The pursuing of happiness

· Packing the journey 

FUNCTION: In the second chapter “there is a story”: the setting shows the issue which confined the protagonist, whose feeling of escaping the issue is already very firm. The reader can figure out how things should go on. The issue represents the conflict between two opposite points of view about life.

C. The characters
· Constance Winterson

Physical features:

She was a big woman, tallish and weighing around twenty stone… 

A woman with a prolapse, a thyroid condition… 

She was thirty-seven when I arrived…

Psychological features:

She was a flamboyant depressive…

Ideological features:

She knew full well that writers were sex-crazed bohemians…

I don’t know why she didn’t/couldn’t have children. 

 Mrs W was deeply religious.
My mother, Mrs W, didn’t love life.
The character is dynamic and the antagonist.

· Jeanette Winterson

Psychological features:

I was not a popular or a likeable child.

Ideological features:

I’m an ambitious writer.

I never believed that my parents loved me.

I thought that love was loss.

I didn’t want to be in the teeming mass of the working class.

I dreamed of escape

The character is dynamic and the protagonist.

· John William Winterson 

Background features:

My adoptive father labored as a road mender, then shoveled coal at the power station on shift work

He was no better off and no worse off than anyone else we knew.

They (Polo mints)’re his only pleasure.

The character is a witness, quiet static in the first part of the book.

Both the two female characters are frequently put near words like “Love” and “Life”. They both have some problems in facing and finding their agreement with Love and Life. Mrs W reacts jailing herself in the Lord’s arms: her frustration, hatred, a dull estrangement from reality are due to the forever lost chance to accept her living in this world; this loss makes her waiting for that world, the world of Heavens, in which she hopes everything will be regained. 
The  protagonist can’t avoid all her adoptive mother’s life fear, indeed her existential doubt of having been wanted in this world always makes her troubling. Anyway she’s intelligent and daring and she’ll be able to face the love loss. She loves life and she reflects in retrospect about her childhood feelings.   
D. Style and narration
Direct speeches, reported speeches, inner thoughts, told facts, monologues, quotations.
The description is connotative and has a poetic function.

The narrator is a first person narrator which has an inner focusing on the events.

The author’s plot is filled with flashbacks, disgressions and prolepsis. The plot is consistent, but it doesn’t fellow a straightforward underlying theme: indeed the reader can notice different space-time levels because of the past memories and the later events, as well as the protagonist’s common self-examinations. 

The author inserts personal evaluations and deeper analysis between the narration of more or less recent events, past memories, environmental descriptions and portraits. The narrations isn’t an abstract stream of consciousness, I think it could defined better as a friendly one person conversation.

From objective told events or description of material things the author searches below the surface to externalize subjective considerations; since the personal interpretation doesn’t want to strongly persuade the reader’s opinion, between the lines there’s enough space for the reader to get his own idea about the told events. 

E. The time 

The narrative elements concerned the life of the protagonist from the very very beginning; the order isn’t chronological, because the plot sites far in time events, one next to the oder.  
F. Medium Tone, Paratactic Rythm  

