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Textual Analysis of The Key Note, Chapter V, Hard Times (1854) by Charles Dickens

Right from the release date (1854), the reader focuses the attention on a particular historical context related to what we’ve been studying so far: the Industrial Revolution was in full flood.
COKETOWN: just reading the title, the symbol of the factory system (coke) is highlighted. It represented THE fuel to develop an industrial system of production, the reason why so many people moved from the rural world to the Northern coal mines and industrialized towns, the over-whelming pollution of urban area, the dirty and dusty filthy air which covered everything, and also those crushed to death children under the ground and coke.
The introductory phrase is referred to the two main characters of the Charles Dickens’ tenth novel.         
Mr. Gradgrind, an utilitarian who has founded the educational system in Coketown. “Eminently practical”, as the author uses to describe him, he believes in facts and statisctics. He trusts in human power.

Mr. Bounderby is a pompous self-made rich, a business associate of Mr. Gradgrind, a fraud, a liar: Dickens creates this character to blame the groundless moral superiority of rich people. 
Dickens describes Coketown to which Messers. Bounderby and Gradgrind now walked. Why two capitalists, instead of two workers? To underline the multiple faced nature of industrialization. Somebody increases his prosperity on others’ misery and despair (the cash nexus). Factory owners have often never heard an ounce about their employees’ work condition, because rich people use to stay in their country residence, far away from the air pollution produced by their chimneys: industrialization is an incredible contradiction.
The intrusive narrator conveys the first positive judgments about Coketown, saying it was a triumph of fact. Fancy is totally removed, as well as all the possible opinions and blames to the standard of facts. Imagination scares power: if power means coke for a factory owner, Fancy is forbidden in Coketown. 

The reader should know the novel is set in the Victorian Age: only shape, the form mattered and people seemed to have a pure life-style, but there have never been so many open brothels in London before. Each “Doctor Jekyll” had an own “Mr. Hyde”, everybody lived a double life. The mass is made by the contemporary historical situation: indeed Arnold Toynbee, the economic theorist of the Free Market, affirmed that “industrialization may produce wealth without producing well-being”. To conclude, the celebrative judgment about the triumph of Coketown can hide negative aspects.

The omniscient narrator guides the reader in discovering Coketown, the key note, before pursuing our tune: the music references suggest a use of the language which concerns different sensitive perceptions, as hearing in this case, but also sight, touch and the sense of smell.
The third person narrator isn’t neutral or external, indeed he uses imperative forms, exhortations and an apodictic tone to persuade the reader’s opinion.   
The second paragraph uses sight: red and black mixed together because of the pollution of the factories. Black is darkness, Red is blood and sufferings. The infrastructures are unnatural because they are artificial: the human beings against the harmony of Nature, the system of production doesn’t respect natural laws. The men’s uncivilized and damned intervention has no regulations and it creates hellish conditions for workmen. 
The reader ends reading the third paragraph without having a breath: monotony and repetitiveness smother the reader and drag everything out of time. A blind artificial cycle makes people all the same. The sheer goal is production, and human beings are only engine gears: if there’s something broken, it is immediately replaced. People feel alienated because of materialistic utilitarianism, so they combine together in the so called “Trade Unions”.  
Colors (black and purple) are smelled: the slack water smells of illness because of a lack regulations in the system of production, a system whose repetitiveness doesn’t foresee any change. An economic policy “has to increase power and riches of a nation” as Toynbee said, even if a consequence of wealth production (air and water pollution) kills the true richness of a nation: the people. 
The environment is damaged forever. Machineries fills workmen’s lives which tremble for the unbearable work shifts. 

The triumph of fact in Coketown is a faecal stench of an ill elephant, whose madness is caused by the rumbling of engines. Human deafness hushed the shriek of the elephant, the free and grand Nature has fallen.  
The cyclic time of factories has replaced the cycle of seasons: each season brings some changes in men’s habits or activities (the rotation of crops for example), in harmony with natural rhythm. Now human creativeness is strangled by the monotony of factories. Workers feel alienated and jailed.
The anaphoric repetition of the word same convey the idea of a never-ending repetitiveness of life, which people can’t avoid. Things can’t change, worn-out machineries will be replaced, there is no hope, no fancy. A man’s life, without hope or a purpose, is senseless. Workmen die, don’t live.   
