The extract belongs to the last part of the novel called ‘Penelope’, indeed it is concerned with Penelope’s myth. It also belongs to part three of the structure called NOSTOS (return). 
Molly is in bed, indeed the scene is called ‘The Bed’. As for the other scenes, The Bed does not develop in a defined hour. Flesh is the organ which Molly’s thoughts refer to. The narrative technique adopted by Joyce is the female monologue which gives voice to a total stream of consciousness. Indeed the extract is the last part of Molly’s interior monologue. 
The last section of Ulysses also represents the goal of the wanderings of Leopold. Indeed he is safe at home again, lying in bed asleep besides his wife, who is awake reflecting on her past. 
The whole episode is made up of the thoughts and sensations that follow one another in Molly’s mind in an unbroken river-like flow.  The extract is a break with the past 19th century conventions. On first looking what hits more the reader is the absence of paragraphs, of divisions into sections. There is no punctuation. 
The stream of consciousness method attends to represent the natural, disordered, yet patterned sequence of thoughts and feelings just as they crop up in the individual mind without any censorship or rational control. 

Molly’s half conscious thoughts shift from the present to the next day, from her present again to a specific episode in the past.

The exotic atmosphere of Gibraltar is recreated describing the different races existing there and the details of the southern landscape. 

In line with the character of the protagonist, the passage is full of sensual descriptive details. 

Joyce adopts the language of sense impression: smell, touch, hearing, sight and taste.

The expression of her physical appearance means the absolute acceptance of the human condition. Molly becomes the solution, the sense of the frustrated quest of the characters’, that is the acceptance of their human physical nature of Man.
The most frequent connectors between sentences is AND. Coordination is predominant because Molly thinks through images, which follow each other. The association of different thoughts or impressions are created by similar sounds and/or words. 

In the last lines it is possible to feel a crescendo whose peak comes after a vivid recollection of the moment when she and Leopold had made love for the first time.  
Her thoughts apparently at random and formless, do have a form! Indeed it is possible to underline one verb for almost each sentence, and for example the word ‘yes’ separates in an orderly way the final sentences, in order to convey that her thoughts are flowing in a circle. 

The circle is the symbol of Molly because she is both the Mother, whose safety and faithfulness and protection are searched by Leopold, and the Lover, she who is desired but never gotten.

The hypo text of Joyce’s masterpiece refers to:

.  the English adventure novel, whose main writer was Henry Fielding (1707-1754). His novel Tom Jones has a perfect 18th century novel structure. Fielding’s epic novel as Tom Jones or Joseph Andrews  are modeled on Homer’s Odyssey.

. the psychology and subjective narration of Samuel Richardson’s Pamela, whose epistolary writings offer a ‘Victorian stream of consciousness’.
. Lawrence Stern’s novel The Life and Opinions of Tristram Shandy.

Joyce want to study the human being from an anthropological point of view. 
Stream of consciousness is a summa of multiple and faceted individualized thoughts. Joyce want to negate the metaphysical and traditional way of thinking to our thought or mind. The reader has to become aware Molly’s thoughts are due to her personality and perceptive faculties, and that they are conveyed through her peculiar language. Characters are more complex and individualized. Molly is unfaithful while she is waiting Leopold, and an hypocrite when she is easily moved for Leopold’s appreciation for women, as ‘Goddess of Nature’, her so loved sensual nature.   

