The modern age 1890 – 1930
In the early 20th century many Victorians’ doubts and fears were confirmed ( fall of optimistic points of views on the Universe (idea of progress, liberal democracy, capitalism(individualism) 

Scientific and technological innovations didn’t improve common people’s lifestyle, but only increased the destructive power of the army.  (...it may produce wealth without producing well-being…)
“Laissez-fair” produces a devastating and cruel competition which increases production. When the offer exceeds the demand, crisis of over production generate economic depression. Serious unemployment among the working class follows. (…it may produce wealth without producing well-being …)
Victorianism: modernization and the Industrial Revolution rouse international competition for raw materials to control trade routes.
· First World War: science and industry (the capitalist progress) produced wealthy nations but not wellbeing nations.     
END OF THE EUROPEAN DOMINATION OF THE WORLD ( USA + RUSSIA  (pound ( dollar as the dominant force in many developing countries)
Economic Liberalism, Free Competition, uncontrolled Capitalism degenerated towards an implosive crisis of overproduction; what’s more, big business (national enterprises, international and global lobby today) incorporated smaller activities, which were overwhelmed by pitiless competition. As a consequence
”Economic depression in the 1870’s and 1880’s had caused serious unemployment

among the working class and shown that “laissez-fair” would not necessarily

produce benefits for everyone or serve the public good”
An example? See Marchionne’s decisions on Fiat. If we buy a Fiat car, Italian workers get no money because Marchionne has moved the factories in the US of America, in India, where the costs of production are lower. His private benefit differs from the workers’ one. Private goods differ from common goods. In Marx’s Das Kapital the private property causes individualism, the capitalist’s ideology. Communism deletes every difference. The community of the means of productions deletes the capitalist-worker relation. But in a world without differences, there’s no meaning, since the meaning stands in the difference. It follows that such a system, Communism, is going to crush. Indeed URSS exists no more, for example. 
Welfare state: “governments accepted that state must exercise some control of the economy and accept some  responsibilities in looking after its poorer citizens.”

Welfare state deals with “national insurance for old-age pensions, unemployment pay and medical treatment.”
The crisis of capitalism ( the working class attempts the political power
“in 1917 when Lenin and the Bolshevik party took control of the Russian state in the name of the Russian working class” as Marx suggested in The Communist Manifesto (1848).

Economic Liberism + democracy + capitalism + governing authority : CRISIS

Marxism was optimism, hope, new horizons. 
About religion...

Victorians feared their being just animals, gears in  mechanical and indifferent universe without God, their meaningless lives. 

NO! divine plan( alienation, spiritual isolation(the SELF as the only sure point of reference

Religion deals with ethic and morality. If there’s no divine plan, and we are just animals, it follows that the individual can rely only on himself/herself to state what’s wrong and what’s right. 
(literary parenthesis: “characters speak for themselves, to present their own version of reality”, “the story is self told”  NO THIRD PERSON OMNISCIENT INTRUSIVE NARRATOR. The narrator is invisible, characters tell and represent the story <New Dramatic novel>. It follows that the reader develops his/her own interpretation about the characters without being influenced by the writer’s point of view. NO MORAL CRITICISM, because each moral judgments is personal, or better, it is relative.) 
( potrebbe collegarsi con la dichiarazione di poetica di Persio e conseguentemente di Verga
The interpretation is transferred from the novel to the reader. “There is no such thing as an author”.

The reader has to discover the meaning of the text. 

No! author ( No! intrusive judgments ( No! revealed truths (God, Authority) ( ambiguity and interpretability of a text. The reader deconstructs intertextuality

The author seems not to interfere, while he/she reports the characters’ stream of consciousness in the form of the inner monologue, or their conversations. But implicitly the author pretends to know the characters’ thoughts. This IS an interference. 

Einsten’s General Theory of Relativity highlights that Euclidean geometry and Newtonian physics are based on false assumptions. 
Time and space aren’t objective and ontologically independent phenomena, but their existence and attemptability are relative. They depend on the point of view from which the observer “observes” them.

Again the observer, the self, is put at the centre. The time of psyche indeed is the sum of past memories and future expectations. 
Past and future  fuse together, run into one another in what Bergson described as a “stream of consciousness”. But what’s interesting the stream of consciousness isn’t conscious. Indeed Freud, a Viennese psychologist, argued that people’s behavior depends largely on their unconscious. He stated the tripartition of the self: the Id, pulsions and instincts, the Super-Ego, rules and authoritarian conventions, and the Ego, the conscious. His The Interpretations of Dreams destabilizes the idea of the self made man, free from superior entities in controlling his destiny. The man is not “a responsible creature taking decision for himself with free will.”
Carl Jung, in his The Psychology of the Unconscious, argues the presence of a primitive element in huma psychology. This basic element in the man’s unconscious is due to the racial memory, the memory preserved by each individual of the experience of his race during its evolution. The racial memory operates on a symbolic level. Some objects have great symbolical power. The French Symbolist poets tried to unveil these hidden symbols. 

· W. B. Yeats, A Vision, a complete symbolical system

The Symbolist poets influenced the writers of the Aesthetic Movement (VS Victorian Romantic Pastoral  tradition). 

The development of the Aesthetic Movement began in England with the critical writings of Hulme.
Romantic idea of ART: it is an original one and unique product, originated only by the artist’s self expression

According to Hulme, arte should be impersonal (see Neo-Classicism, the impersonal glance of Canova’s marble statues).
T. S. Eliot has been influenced both by Hulme and Pound ( Imagist Movement (clear and hard images) 

The poetic language is deliberately obscure. There are lots of literary references beyond the text and beyond the education of most readers. 
NO! pastoral setting, but cruel mechanical reality of the modern world. 
Old Novel

Third person omniscient narrator ( summaries, descriptions, comments, conversation!!!(see Verga’s Verismo)
Eliot’s mythical method

Contemporary experiences achieve a strong significance from the point of view of rituals and myths. 
The Waste Land, 1923
Ulysses, Order and Myth, a review of Joyce’s Ulysses, a  “classical work”. It’s basic the Odyssey parallel as a structural device. 

The myth is a mean which creates a parallel between antiquity and contemporaneity.
The myth is “a way of controlling and ordering, of giving a shape  and a significance to the immense 

panorama of futility and anarchy which is contemporary history”.
How do lovers express their emotions to their partner? According to Galimberti Umberto, how can they limit irrational sacredness using a rational language? Eliot argues “the only way of expressing emotion in the form of art is by finding an “objective correlative”;in other words, a set of objects, a situation, a chain of events which shall be the formula of that particular emotion; such that when the external facts, which must terminate in sensory experience, are given, the emotion is immediately evoked”.
A successful artistic creation doesn’t say too much, neither is indescribable. It requires a balance between the matter, what is told, and the form, how it is told.
Anthropology( Fraser, The Golden Bough 

If art were an instinctual thing, if art deals with the unconscious, then in writing and painting we use symbols without being consciously aware.  
