Virginia Woolf

TEXTS 

Interior Monologue and Stream of Consciousness

· First person narrator: inside and limited point of view, the reader knows what s/he perceives or chooses to tell

· Omniscient narrator: a wider and more general point of view ON (above) the story, but always through a personal perspective due to his/her moral code.

· Non omniscient narrator: the reader sees what the narrator wants him/her to see.

Text One

1. The narrator is the third person external narrator, who lets the reader see what she wants him/her to see. 

2.1 She is at the fishmonger’s.
2.2 She is doing the shopping.

2.3 Outside the fishmonger’s, she goes on up to the florist’s.

2.4 She is going to Mulberry’s the florists.

Narrative of physical actions (( third person, impersonal, external narrator) [Woolf’s point of view]

 + narrative of thought (( Mrs Dalloway’s consciousness, free association of ideas) [Mrs Dalloway’s point of view]

The time of narration is the one of psyche, made up by past memories and future expectations (Bergson, scientific time vs subjective time). It follows that the time of narration is enlarged as to the chronological time.
Woolf rebelled against Arnold Bennet’s materialism, rendering those aspects of consciousness in which she felt that the truth of human experience really lay. Her style handles the ‘stream of consciousness’ narrative technique, and it flows between specific external events and inner flashing thoughts (see Monday or Tuesday). 
She was concerned with the emancipation of professional women; her works which deal with it are ‘Three Guineas’ and ‘A Room of One’s Own’.

According to Woolf’s critical essay ‘The Common Reader’, modern fiction can’t satisfy what the readers seek. And what do the readers seek? Modernists are in search for truth, the essential thing, which ‘refuses to be contained any longer in such ill-fitting vestments’ as traditional Victorian fiction.

The traditional writer seems obliged ‘to provide a plot, to provide comedy, tragedy, love interest’; the characters must be completely described, till ‘the last button of their coats’. The novel is done to a turn (in the right way). 

 Such an effort hides the writer’s conception and free willing writing, it ceases to resemble his/her vision in mind. S/He can’t base her/his work upon feelings,  but upon conventions. It follows that Woolf asks herself and asks the readers: is life like this? Must novels  be like this? 

It seems actually that ordinary life isn’t as well arranged and organized and perceived as modern fiction does. The mind receives a myriad impressions, unordered as a shower of innumerable atoms. ‘Life is not a series of gig-lamps, symmetrically arranged; life is a luminous halo’.

Character in Fiction

'My name is Brown. Catch me if you can' the character says. Writers try to catch her, but most have to be content with a scrap of her dress or a wisp of her hair.”
This extract from Woolf’s critical essay provides the reader with her concept of writing. 
She doesn’t agree with Bennett’s sanction: “The foundation of good fiction is character-creating and nothing else (…)If the characters are real the novel will have a chance”. 

Novelists can’t express their thin intuitions about what they feel on essential things, which lay in depth. They take up their whole effort and time to organize a plot and fully describe the characters ‘till the last button of their coats’. 

How does Woolf criticize Bennett’s sanction? Firstly she states “that everyone in this room is a judge of character” as well as each one judges somebody else in infinite and different ways. 
In 1910 Bernard Shaw wrote ‘The Way of All Flesh’. As cooks’ manners changed, also human beings’ conduct, morality, politics, literature and relations (between masters and servants, husbands and wives) changed. (
Novelists feel to be interested in character in itself, as it bears an overwhelming importance which goes further the practical aspects needed by the writer to describe it.
IMPRESSION – INTUITION – PERCEPTION - CONCEPTION
‘The impression a character makes is overwhelming’ Woolf says. What was it composed of - that overwhelming and peculiar impression? Myriads of irrelevant and incongruous ideas crowd into one's head on such occasions.
The character can be treated in an infinite variety of ways, according to the age, country, and temperament of the writer.

“I ask myself, what is reality? And who are the judges of reality? A character may be real to Mr. Bennett and quite unreal to me”.

Thomas Hardy 

He is an English Verga, isn’t he? ( 

His interest in the life of peasants can be compared to Verga’s will to scientifically study human nature in his ‘Ciclo dei Vinti’. They are both influenced by Positivism (Darwin, Comte) as well as Realism: indeed their writings have a great sense of place an love for details (naturalistic approach). 

Hardy’s nostalgia for the pastoral and patriarchal way of life is the same which is felt by Verga in his Malavoglia, whose boss was ‘Ntoni.

They have the same deterministic view of a life run over by the flood of positivist and historical progress.

  Verga was interested in photographic technique, since he became aware that literature couldn’t be only denotative. Also Hardy uses cinematic techniques similar to the camera eye and the zoom ((omniscient narrator).  

Literature deals with existential themes which proceed from particular to universal. It follows that both Hardy’s and Verga’s literature is rich in symbolism. 

Hardy’s themes: 

· Difficulty of being alive (( social and economic changes, bourgeois class’ Positivism, Utilitarianism, Materialism ( art COMMODIFICATION,                    see Boudelaire’s albatross poet)
· Criticism of the most conventional, moralistic, hypocrital aspects of Victorian society.

· Svevo’s bungler

