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People study texts written a long time ago because their themes are still present in everyday life today. They are also called “classical texts”: people, reading them can extract the answers to existence questions that you do even now.    
The factors that may interest the reading of a test are of course the biography of the writer: the period when he/she lived, his/her social position. Even the chronological period is essential to the reader to better understand text’s themes.  
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1.Shakespeare has become a literary institution, seen by many as the unquestionable centre of English studies. He is the only compulsory author on the national curriculum. This means that that you must study Shakespeare to understand English culture

2.He is quoted in daily newspapers, film studios make Shakespeare’s works to prove their artistic credentials and there is a national theatre company named after him which is regularly committed to the revival of his works.

 3.The traditionalists’ argument assume that his plays are the greatest literary texts and that he is the best teacher of values. He is seen as a font of wisdom and a  source of truth about human behaviour, both good and bad.

4.Opposed to the traditionalist arguments are the cultural materialists: they describe the development of Shakespeare’s reputation as the result of historical events. 
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 Family:

William Shakespeare was born on 23rd April in 1564 in Stratford-upon-Avon; dead on the same day in 1616 in Stratford; his father was a yeoman who met financial difficulties; his mother was Mary Arden. He married Anne Hathaway in 1682. He attended grammar school in Stratford-upon-Avon.    
Experiences:

In 1584 Shakespeare went to London where he first experienced the playhouse into one of the acting companies at a very minor levels at first. In 1593 London theatres closed because of the plague and Shakespeare found support in a young nobleman, the Earl of Southampton. In 1599 his company built the Globe Theatre.

First works and later works:
Between 1590 and 1596 Shakespeare mainly wrote historical dramas and between 1593 and 1600 he wrote ten comedies.

Between 1595 and 1605 he wrote the great tragedies.
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1.London was a place of great crossroads; in the city there were many narrow roads so that it was a crowded one. It was as a city of filthy as a city of spectacles.

3.In the 16th century, London had more than 200,000 residents, many of them living beyond the boundaries of the original walled city. There were large markets in Cheapside and Eastcheap, where Londoners could buy local produce and imported goods brought up the river by foreign merchants. But London was overcrowded, rat-infested and sexually promiscuous, with raw sewage flowing in the Thames, it was devastated by the plague in the second half of the 16th century. 

Exercise number 4

4.1.D; 4.2.A; 4.3.C; 4.4.A; 4.5.A; 4.6.D; 4.7.C; 4.8.B
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The playhouses were round or octagonal shape, twelve meters high and with a diameter of twenty-five meters. They could hold up to e,000 people. They had a rectangular stage that was twelve meters wide, the stage had no curtain; it was supported by two pillars and was roofed over to protect the actors and their costumes. The gallery above the stage could be used either by the audience or by the musicians. There was no scenery; a scene ended when all actors had gone off the stage and a new set of characters came on.   
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Queen Elizabeth I loved watching plays, but these were generally performed in indoor playhouse for her pleasure. She would not be attended the plays performed at the playhouses such as the Globe. The upper-class nobles would have paid for the better seats in the ‘Lord’s rooms’, paying 5p for the privilege. The ‘groundlings’ were the standing members of the audience. For one penny, that was the price of a loaf of bread, they could stand in the open yard. They used to put the money in a box at the theatre entrance, hence the term ‘box office’. The gentry would pay to sit in the galleries, often using cushions for comfort. Rich nobles could watch the play from a chair set on the side of the stage itself. The crowd of spectators ate and drank during the performance and freely expressed their emotions. They loves metaphor and extremes and they deeply moved during long speeches and soliloquies. Horror, macabre scenes and revenge tragedies were very popular, as comedies as history plays where heroic deeds, battles and weapons evoked strong feelings. People used to applaud any notable event during the play, but it was only at the end that they could be really noisy. There was often a ‘jig’, a comic song and dance story, and the company would announce the next play in the repertoire. The audience would show their approval or disapproval of the choice by calling it, whistling and even throwing things.
