SONNET CXXX. 


My mistress' eyes are nothing like the sun; 
Coral is far more red than her lips' red; 
If snow be white, why then her breasts are dun; 
If hairs be wires, black wires grow on her head. 
I have seen roses damask'd, red and white, 
But no such roses see I in her cheeks; 
And in some perfumes is there more delight 
Than in the breath that from my mistress reeks. 

I love to hear her speak, yet well I know 
That music hath a far more pleasing sound; 
I grant I never saw a goddess go; 
My mistress, when she walks, treads on the ground: 
And yet, by heaven, I think my love as rare 
As any she belied with false compare.

The sonnet in part of a collection of Shakespearean sonnets, published in 1609 which has as addressee “The dark lady”.

Considering the title the reader makes some anticipations about the sonnet’s content: it will be about a lady, in particular a mistress which is closely linked to the speaking voice. The adjective “my” at the start, gives to the reader the idea of possession, reinforced by the alliterative sound “m” (my – mistress). Also the speaking voice focuses is attention on the eyes of the mistress so that the reader’s mind gives thought to the courtly code of Love which based its reflections on women physical elements such as mouth, hands, skin tone, hair and of course eyes.
If the reader browses at the sonnet’s structure, he will see it consists of three quatrains and a final couplet. Indeed the rhyme scheme is ABAB – CDCD – EFEF – GG.
In the 1st quatrain there is the presentation of “The dark lady”, hers characterization continues up to the third quatrain. In the final couplet there is the conclusion of the speaking voice.

Looking at the 1st quatrain, some mistress’ physical elements are compared to natural elements. In particularly the speaking voice explains mistress’ eyes are nothing like the sun: the term “like” implies a simile between eyes and sun but the use of the terms “are nothing” makes the reader conceives woman’s eyes from what they aren’t, for example un-shining. In addition woman’s lips color is worse than coral red so that the reader sticks in his mind the image of faded lips. In the 1st and 2nd the comparisons terms are inverted: in the first line the woman’s eyes fill the first position while in the second line lips fill the second one. The same thing happens with natural elements sun and coral. In the 3rd line there is a comparison between snow and “the dark lady’s” breasts which are grey colored, not white colored like snow. Also woman’s hair are not has the reader might expect to be: blonde and long, but are like “black hairs be wires”. At this point, the reader understands Shakespeare is overturning courtly code, he is not referring to an ideal woman.

In the second quatrain the speaking voice explains that her cheeks are not like red and white (passion – purity) roses and she has not a perfumed breath. There is a run- on – line between the lines number five and six; seven and eight that makes the rhythm faster and, at the same time underlines the difference between “roses – cheeks” and “perfumes – breath”. 

At line number nine the speaking voice declares “he love”: this is the turn. Instead of the reader expects, the speaking voice love “The dark lady” voice even if he knows music hath more pleasing sound. In the eleventh line, the speaking voice clarifies why he is in love: “he never saw a goddess go” so he never expected the woman to be beautiful like goddess. His leady also “treads the ground”, she isn’t lightweight as courtly women were.

In the final couplet the peaking voice declares his opinion about courtly Love: he is in love independently of his lady’s appearance and she is more beautiful than a praised woman.        
