A woman's face with nature's own hand painted,
Hast thou, the master mistress of my passion;
A woman's gentle heart, but not acquainted
With shifting change, as is false women's fashion:

An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;
A man in hue all hues in his controlling,
Which steals men's eyes and women's souls amazeth.

And for a woman wert thou first created;
Till Nature, as she wrought thee, fell a-doting,
And by addition me of thee defeated,
By adding one thing to my purpose nothing.

But since she prick'd thee out for women's pleasure,
Mine be thy love and thy love's use their treasure.
As the sonnet concerns, it consists of three quatrains and a final couplet. The rhyme scheme is: ABAB – CDCD –EFEF- GG. 
As the reader can see, the sonnet hasn’t any title so that it is part of a collection. The reader has a piece of information: the sonnet is the number 20. The reader who has already read a Shakespearean sonnet, knows the speaking voice’s addressee is the fair youth. At the same time, the reader who has not read yet any Shakespearean sonnet, reading the first line is curious in find out whom the speaking voice is relating to.

The terms “women’s face” and “master-mistress” give to the reader an advice about the sonnet’s addressee: she is a woman painted with Nature’s hand who “hast” speaking voice’s passion. 

However this hypothesis isn’t true: the reader at lines number 3 and 4 understands the “whom” is not a female human being in fact he not acquainted false woman’s fashion. So that the reader might think the addressee might be a male one.

The “whom” the speaking voice is referring to is compared to woman figure for the whole sonnet. In particularly, the speaking voice to better “draw” his addressee, in the first quatrain, observes what he has in common with female human being. So that the poet focuses his attention on addressee’s face, then, in the second quatrain the speaking voice look at his addressee’s eye painting it for what differs from female character. In the third quatrain both male and female aspects are present.

In the second quatrain addressee’s eye makes what they look at shining, “whereupon”; given that the speaking voice is emotively involved, everything the “Male” look at, becomes fascinating to the first (speaking voice) . Indeed they “much steals men’s eyes, and women’s souls amazeth.” In the third quatrain the speaking voice explains the reason why he is “worried” about “the addressee’s Nature”: he is created first of all to be women till Nature fell in love with her creation and gave him a thing and making him “untouchable” to the speaking voice. The reader understands “the thing” the speaking voice is referring to is a physical one that is the “basically” difference between female and male character. So that the reader understands the speaking voice’s purpose might be a physical one. In the couplet the speaking voice makes a conclusion: the fair youth was prick’d for women’s pleasure and for speaking voice’s love. 
The repetition of the sound “t” and “s” obstructs the reading making the rhythm slower (at line number 2) this implies reader’s reflection.
