Nel corso del primo atto assistiamo all’uso di strumenti retorico-linguistici finalizzati ad enfatizzare l’esordio della trama ordita da Iago a discapito di Otello. Tra questi, nel dialogo tra Iago e Roderigo, è particolarmente insistente l’uso del modo imperativo, attestazione della persuasione che Iago adotta nei confronti dell’altro personaggio. Vuole convincere Roderigo di essere lui colui che avrebbe meritato il ruolo di luogotente. Fa ricorso al discorso diretto, riportando le parole di Otello e plasmando la caratterizzzazione di Cassio, descrivendolo negativamente mediante accumulazione e soprattutto, l’ironia. Quest’ultimo strumento retorico sarà adottato da Iago nel corso di tutti i suoi dialoghi; ne riporto alcuni esempi: “A fellow almost damn’d in a fair wife”; “[…] Nor the devision of a battle knows more than a spinster”; “Mere prattle, without practice”, etc. L’ironia rivela il disprezzo e l’invidia di Iago nei confronti di Cassio ed al contempo sentimenti quali delusione, resentimento ed odio, alla base della sua brama di vendetta. Si possono inoltre dedurre la sua notevole capacità oratoria e di simulazione e dissimulazione. Egli infatti pronuncia sentenze contrastanti, che variano a seconda del contesto e dell’interlocutore. Ad esempio, da un lato, esorta Roderigo a scagliarsi contro il Moro (“Rouse him, make after him, poison his delight, incense her kinsmen, and, though he in a fertile climate dwell, plague him with flies.”), dall’altro, nel dialogare con Otello stesso, finge di agire per tutelare la padrone del suo signore, gli fornisce consigli e si rivolge a lui quale “capitano”. Parlando con Roderigo, dichiara parzialmente i suoi intenti, fornisce delle informazioni che lasciano intendere che stia pianificando qualcosa, che agisca per un suo scopo particolare. (“Not I for love and duty, but seeming so, for my peculiar end”). Lascia intendere al lettore un possibile svolgimento della trama, favorendo la suspence. Vi sono dunque parole ed espressioni inerenti al campo semantico del mistero, del celare e nascondere, quali: “”trimm’d in forms and visages of duty”; “Throwing but shows…”; “Seeming”; “Demonstrate; “The native act”; “I am not what I am”.

[bookmark: _GoBack]In the first act the reader see the use of rhetorical-linguistic instruments aimed to emphasize the debut of the plot concocted by Iago at the expense of Othello. Among them, in the dialogue between Iago and Roderigo, is particularly insistent the use of the imperative, attestation of the persuasion that Iago adopts towards the other character. He wants to convince Roderigo that he was the one who deserved the role of lieutenant. He makes use of direct speech, reporting Othello’s words and shaping the characterization of Cassio, describing it negatively by accumulation and above all, using irony. This rhetorical instrument will be adopted by Iago in the course of all his dialogues; I report some examples: "A fellow almost damn'd in a fair wife"; "[...] Nor the devision of a battle knows More than a spinster"; "Mere prattle, without practice", etc.
The irony reveals Iago’s contempt and envy towards Cassio and, all the wile, it shows feelings such as frustration, resentment and hatred, at the base of his lust for revenge. 
You can also deduct his considerable oratorical skills and ability in simulation and dissimulation. He in fact declares conflicting sentences, which vary depending on the context and on the interlocutor. For example, on the one hand, he urges Roderigo to rail against the Moro ("Rouse him, make after him, poison His delight, incense her kinsmen, and, though he in a fertile climate dwell, plague him with flies."), From 'another, in the dialogue with Othello himself, he pretends to act to protect the health, safety and welfare of his lord. He provides him with recommendations and he addresses him as "captain". Speaking with Roderigo, he partially declares his intent , he provides information that suggest that he is planning something, acting on its own particular purpose. ("Not I for love and duty, but seeming so, for my peculiar end").  He suggests to the reader a possible course of the plot, favoring the suspense. Thus, there are words and expressions related to the semantic field of the mystery, of disguise and hiding, such as: "" trimm'd in forms and visages of duty "; "Throwing but shows ..."; "Seeming"; "Demonstrate; "The native act"; "I am not what I am."
