ANALYSIS OF SONNET 18








The title of the sonnet doesn't gives to the reader much information. He or she can just understand from the number “18” that the sonnet takes part of  a collection.


Considering the layout, you can notice that the poem is arranged into three quatreins and a couplet: by this, the reader may realize that it is a Shakespearean sonnet. The organisation of the text is also underlined by the rhyme scheme: in fact, the rhymes are different from stanza to stanza. In the first three stanzas rhyme is alternating (ABAB in the first quatrein, CDCD in the second one, EFEF in the last one), while in the last two lines there is a rhyming couplet (GG). The changing rhyme scheme in the couplet has the function of closing the sonnet.  


The first line (“Shall I compare thee to a summer's day?”)is a question to a mysterious interlocutor and it containes the essence of the text : to tell the truth, it could lightly be the title of the sonnet. All the other lines are the argumentation started by the first sentence.


The speaking voice, although at the beginning asks if he shall compare his interlocutor with a summer's day, asserting that he/she has a lot in common with this season, in the folllowing lines tries to find out some aspects which and the summer don't share. In the first stanza, the opposition between the spokesman and the summer appears immediately clear: while in the second line the poet tells the virtues which he/she has while the season doesn't, in the third and fourth one two annoying aspects of the summer are shown.


In the second quatrein the speaking voice highlights the tragic aspects of the summer, asserting that it always finishes. 


In the third one, the narrator's hope emerges, expressing his wish, that is, that the interlocutor hasn't the features of the summer describes in the last stanza, telling that his “summer” shall not fade, as to say that he/she is immortal: therefore, maybe, the spokesman isn't a real person.


In the couplet, which is the conclusion of the poem, the speaking voice asserts that until the men live, he/she will exists: so these last lines seem to confirm what written beforehand, that is, that the interlocutor might not be a concret person, but an idea, a concept.


Considering the level of sound in the text, you can notice the repetition of the pronoun “thee” (present also in the forms “thou”, “thy”), an arcaic form which means “you”. It is used several times to impress in the mind of the reader the importance which has for the speaking voice. 


Considering the seantic level of the sonnet, you can realize that “summer” is repeated over and over again. In fact, summer is the season that the speaking voice chose to compare to the interlocutor. Surely, the spokesman could share some aspects with the season. But the question which the reader may wonder is: “What aspects?”. The answers can be a lot: one of these, could be that, considering what written before, the interlocutor shares the posititive ones, that is, glowing being, or sunny being.


Another thing you can notice is the way the poet writes the word “Death”: in fact, “d” is written in capital letter. This implies that the speaking voice has an oppressive, tragic and distressing view of the death, as it were an imminent presence in his or in the interlocutor's life.


Considering the synctatical level of the text, the reader can recognise deviations in lines 4,6. The punctuation is always present in the text at the end of each line (except line 9): its function  is to underline the way the text is organised, to make the reader recognise the stanzas.


In the poem, you can realize that are present lots of anaphoras and alliterations. Regarding anaphoras, you can find all these: “summer”, “thou”, “more”, “and”, “fair”, “nor”, “eternal”, “so”, “long”. In particular, the conjunctions “and” and “nor” are used by the poet to link the second quatrein with the third one (in fact, both of them are present in the central lines of the stanza to which they take part). Their function is also to highlight the difference from the bad aspects of the summer (described in the second stanza) to the ones of the interlocutor, which are opposite.


Regarding alliterations, there are a lot, which underline especially the sounds “th”, “m”, “ch”, “f”, “s”, “c”, “l”.











